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JOINT WORK OF THE DIRECTOR AND CHOREOGRAPHER IN THE FORMATION OF A NEW
STAGE IMAGE

Annotation. The article examines the impact of the collaborative efforts of the director and ballet master
on the development of a new stage aesthetic in contemporary ballet. The research focuses on the connection
between the director and the choreographer during the production process, examining its impact on the artistic
merit and success of ballet shows. The objective of the study is to delineate the characteristics and efficacy of the
collaborative efforts between the director and choreographer in the development of unique works, as well as to
evaluate its influence on audience perception and professional acclaim.

A multifaceted methodology was employed to attain this objective, incorporating audience surveys, expert
assessments, and box office analysis. The show "Karlygash" of the Astana Ballet Theatre exemplifies the
successful collaboration between the director and the ballet master. Interrogation of 300 spectators facilitated the
gathering of data regarding the assessment of freshness, originality, and emotional impact of the performance. An
expert examination by 20 renowned critics and choreographers assessed the novel methodologies in choreography,
directing, and technological integration. An examination of box office revenues and theater attendance offered an
assessment of the production's commercial success.

The study's results indicated that the collaboration between the director and choreographer substantially
enhances the artistic worth of the production. This is substantiated by elevated ratings from the audience (average
rating of 9.0 out of 10) and critics (9.3 out of 10). Audience attendance rose to 95%, while box office revenues
surpassed the average of rival performances by 30%. Experts observed the successful integration of jazz-modern,
contemporary, and Kazakh national dance, the proficient application of scenographic components and
technologies, and the coherence between the director's vision and its choreographic realization.

The study affirms that the collaboration between the director and choreographer is essential for the
development of effective and innovative ballet productions. The practical value of this work is in the potential use
of the findings to enhance the collaboration between directors and choreographers in theatrical ensembles, hence
improving the efficiency of the staging process and the quality of performances.

Keywords: joint work, director, choreographer, stage image, ballet, innovations, success of the production.

Introduction

In this research paper examines the impact of the collaborative efforts of the director and choreographer on
the development of a novel stage aesthetic in contemporary ballet. The research focuses on the connection between
two pivotal actors in the creative process and examines its impact on the artistic worth and success of ballet
performances. The objective of the study is to discern the distinct characteristics and efficacy of the collaborative
efforts of the director and choreographer in developing unique works, as well as to evaluate its influence on
audience perception and professional acclaim[1, p 400].

A multifaceted methodology was employed to attain this objective, incorporating audience surveys, expert
assessments, and box office analysis. The research examined the production of «Karlygash» by the Astana Ballet
Theatre as an exemplar of effective collaboration between the director and the ballet master. Interrogation of 300
attendees facilitated the gathering of data regarding the assessment of freshness, originality, and emotional
resonance of the performance. A peer evaluation with 20 expert critics and choreographers assessed the novel
methodologies in choreography, directing, and technological integration. An examination of box office revenues
and theater occupancy offered an assessment of the production's commercial success.

The study affirms that the collaboration between the director and choreographer is essential for the
development of effective and innovative ballet productions. The practical value of this work is in the potential use
of the results to enhance the collaboration between directors and choreographers in theater ensembles, hence
improving the efficiency of the staging process and the quality of performances.
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Materials and methods of research

A complete analysis of the collaborative impact of the director and choreographer on the creation of a new
stage image in the production of «Karlygash» employed a mixed research methodology, integrating both
quantitative and qualitative approaches. The study was executed in three phases: audience questionnaire survey,
professional evaluation of the production, and analysis of the theater’s box office receipts.’

The initial phase of the research involved a survey of audience questionnaires. This stage aimed to analyze
the spectators» impression and assessment of the production "Karlygash" relative to other performances at the
Astana Ballet Theater. A sample of 300 respondents was assembled to attain this objective. The selection criterion
encompassed attendance at the production "Karlygash" and other theatrical performances from the previous
season. The sample was conducted using a systematic random selection procedure, wherein every fifth spectator
exiting the auditorium post-performance was solicited to partake in the survey [2, p 256].

Data were gathered utilizing a standardized anonymous questionnaire comprising 20 items. The
questionnaire comprised a demographic section (age, gender, education level, occupation, frequency of theater
attendance), evaluative questions concerning choreography, direction, set design, costumes, and technology
utilization, rated on a 10-point scale, alongside inquiries regarding perceptions of the production’s emotional
impact and innovativeness. Additionally, comparative inquiries regarding preferences between "Karlygash" and
other seen performances were added, along with open-ended questions to collect further comments and requests.

The poll was administered directly after the performances in the theater foyer. VVolunteers conducted pre-
training by distributing surveys to audience members. A modest reward in the guise of theater memorabilia was
provided to enhance participation and facilitate the return of the surveys. The gathered data were input into the
SPSS statistical software for analysis. A descriptive statistical analysis was conducted, encompassing the
computation of mean values and standard deviations, along with correlation analysis to ascertain correlations
among various variables.

The subsequent step of the study entailed a peer evaluation of the staging. This stage aimed to acquire a
professional evaluation of the production "Karlygash" relative to comparable theater performances, with particular
focus on the collaboration between the director and choreographer. A group of 20 experts was assembled for this
aim, comprising ballet critics, choreographers, and directors with a minimum of 10 years of staging experience,
alongside art historians specialized in modern ballet. The selection criteria for the specialists were predicated on
their influence within the professional community and their lack of direct relationship with the Astana Ballet
Theater.

The specialists received video clips of «Karlygash» and other performances for comprehensive study. The
assessment was conducted utilizing an expert card, encompassing several criteria: choreography (originality,
technical complexity, synthesis of styles), direction (coherence of the concept, collaboration with the ballet
master), scenography and costumes (thematic adherence, innovation), technological application (integration of
multimedia and lighting effects), emotional resonance (depth, expressiveness), and overall artistic merit. Each
criterion was assessed using a 10-point scale. Furthermore, the experts offered qualitative insights to enhance the
comprehension of their assessments [3,4,5].

Data collection at this phase was conducted through individual sessions with the experts, during which they
completed expert cards. In few instances, supplementary interviews were performed to enhance and broaden the
evaluations. The gathered data were input into a statistical database and analyzed to compute mean scores and
standard deviations for each criterion. A comparison study of scores across productions was performed, alongside
a thematic analysis of qualitative feedback from specialists.

The final phase of the study encompassed an examination of the theater box office revenues. This stage
aimed to evaluate the commercial success of the Karlygash production in comparison to other theatrical
productions to determine the influence of the unique strategy on economic performance. The data sources
comprised the financial records of the Astana Ballet Theater for the preceding theater season. Data were gathered
on total box office revenues for each play, the number of performances, average audience attendance, average
ticket price, and supplementary income from the sale of merchandise and programs.

Data processing was conducted utilizing the Microsoft Excel program to execute computations and
illustrate the trends of box office revenues and occupancy rates. Regression analysis was conducted to ascertain
the relationships between stage innovativeness and commercial metrics.

Results and its discussion
The examination of the collaborative efforts of the director and ballet master in creating a new stage image
has revealed that a crucial element of their job is repertoire selection. The Astana Ballet Theater’s repertory is
multi-genre and eclectic, developed with consideration of contemporary artistic trends. This requires innovative
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inquiries and experiments focused on revitalizing the artistic lexicon and broadening the expressive potential of
ballet [6, p 34].

The investigation indicates that the «Astana Ballet» theater operates as an experimental platform,
showcasing performances by both domestic and international ballet masters that embody profound innovation.
The director-choreographer must adeptly understand stage composition principles and effectively utilize
contemporary technical and technological resources to convey the concept of the performance and its spectacle.
This aligns with the perspectives of media choreographer Johannes Birringer, who observes that the emerging
"interactive dance" is fundamentally connected to music, electronic instrument design, architecture, digital art, and
the popular culture of video and computer games. This method necessitates the establishment of a novel
atmosphere for the advancement of dance [Nyrtazina 2019: 45].

The examination of performances at Astana Ballet established that the theatrical milieu and the
implementation of interactive projects considerably impact the progressive advancement of choreography and the
professional development of the directing and staging personnel. The inaugural concert program "Oriental
Rhapsody" exhibits a vivid integration of musical, choreographic, verbal, and lighting elements, reflecting
synthetism in the production of the stage piece. Synthetism serves three primary functions: play, set, and character,
enhancing the coherence of the artistic notion [8, 9,10].

The study focuses on the investigation of choreographer Paul Gordon Emerson’s creative exploration in the
development of «Karlygash» («Swallow»). His experiment involved the blending of jazz-modern, contemporary,
and Kazakh native dance, alongside an innovative stage design and the fabrication of distinctive costumes. The
use of features, such as sophisticated round chairs and their arrangement within the stage space, showcased the
choreographer’s sensitivity and design acumen about the performance area. The lighting design in bleached blue
and white hues amplified the emotional and psychological impact, eliciting lighthearted, joyous sentiments in the
audience [11, 12,13].

The study’s results affirm that the integration of diverse creative forms and technology in the director’s and
choreographer’s work fosters the development of a novel stage image, enhancing the artistic lexicon of ballet and
broadening its expressive potential.

A study was done to analyze the impact of the collaboration between the director and ballet master on the
creation of a new stage image, focusing on Paul Gordon Emerson’s production "Karlygash™ at Astana Ballet
Theatre. The study aimed to quantitatively assess the efficacy of integrating theatrical codes and contemporary
technologies in ballet performances.Table 1, shows the results of the audience survey.

Table 1 - Results of audience questionnaire survey

Indicator Number of Percentage of total number of
respondents | respondents

Noted the high innovativeness of the production 264 88%

Pointed out the unique combination of choreography 276 92%

and scenography

Experienced a strong emotional response 255 85%

Noted that the impression was enhanced by the 240 80%

theatrical codes

Considered «Karlygash» to be superior to other 270 90%

productions

1. Assessment of the novelty and originality of the creation[13].

A sample of 300 responders was analyzed.

- 88% (264 individuals) reported a significant level of creativity in the Karlygash production.

- 92% (276 individuals) highlighted the distinctive amalgamation of choreography and scenography.

2. Emotional ramifications of the performance

- 85% (255 individuals) indicated a profound emotional reaction to the performance.

- 80% (240 individuals) reported that the application of theatrical codes improved their experience.

3. Comparative Analysis with Other Theatrical Productions

- 90% (270 individuals) indicated that "Karlygash" surpassed other theatrical performances they
experienced this season.

4. Supplementary remarks from the audience

- Audience attendees highlighted that the production motivated them to return to the theater and draw in
new patrons.
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Further, the study was conducted on experts» average ratings of the key criteria, and the results are shown
in Table 2.

Table 2 - Average assessments of experts by key criteria

Criterion Average score (out of 10)
Innovative approach in choreography and direction | 9,5
Scenography and use of technology 9,2
Overall artistic value 9,3

A crucial aspect of the study involved an expert assessment of the production of «Karlygash» carried out
among 20 experienced critics and choreographers. The experts assessed the performance based on several essential
criteria, facilitating an impartial and comprehensive evaluation of the artistic merit of the production and the
efficacy of the collaboration between the director and choreographer[13].

Choreography and Direction

The mean score for the unique approach is 9.5 out of 10.

An examination of this indication reveals that the elevated ratings from the experts attest to the exceptional
choreographic and directorial proficiency in the production of «Karlygaash» The specialists highlighted that the
amalgamation of several dance genres into a cohesive choreographic composition is a principal originality of the
show.

Qualitative observations:

The production exemplifies the effective amalgamation of jazz-modern, contemporary, and Kazakh
indigenous dance genres. This synthesis enhances the choreographic lexicon and fosters the development of a
distinctive stage image that embodies national identity within a contemporary framework.

The choreography exhibits significant technical intricacy and inventiveness in movements, necessitating a
high degree of professionalism from the performers. This highlights the meticulous efforts of the director and
choreographer during the production process.

The director’s vision: "The coherence of the director’'s concept is evident throughout the entire
performance." Each scene logically progresses from the preceding one, establishing a cohesive and powerful
narrative. The director successfully communicated intricate concepts to the audience using expressive
choreographic techniques.

Scenography and Technological Utilization

Mean score: 9.2 out of 10.

The elevated score for this criterion signifies expert acknowledgment of the scenographic innovations and
application of contemporary technologies in the production.

Qualitative Observations:

The effective utilization of attributes: "The incorporation of elegant round chairs on stage has evolved into
both a functional and symbolic element." They construct a visual metaphor of a music stand upon which the
swallow ballerinas «perch like sheet music», so enriching the creative imagery and augmenting the depth of
awareness.

Lighting score: «The intricate lighting design in pale blues and whites established a unique ambiance of
lightness and ethereality.» The lighting effects not only complemented the action but also actively contributed to
the establishment of the performance’s emotional atmosphere.

Incorporation of contemporary technologies: "The application of modern technical resources,
encompassing light and sound effects, was executed with exceptional taste and a sense of moderation." The
technologies did not overshadow the dance but rather seamlessly complemented it, so improving the overall impact
of the production [14,p 87].

3. Comprehensive artistic value

Mean score: 9.3 out of 10.

This score signifies a substantial overall creative merit of the performance, acknowledged by specialists as
a noteworthy contribution to contemporary ballet.

Qualitative Observations:

The production of «Karlygaash» exemplifies a unique synergy between the director’s vision and its
choreographic execution. Every component of the performance—encompassing choreography, music,
scenography, and costumes—contributes to the overarching concept and amplifies its manifestation.

The work is marked by profound emotional depth. The performers utilize flexibility and gestures to express
nuanced emotions, eliciting a profound reaction from the audience and enhancing immersion in the narrative.
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Innovation and tradition: "The production effectively integrates innovative methodologies while honoring
national traditions.” This renders it both topical and pertinent, as well as culturally meaningful.

Table 3 - Comparison of cash and attendance figures

Indicator “Karlygaash” | Other productions | Difference
Total box office receipts (thousand KZT) | 6 500 5000 +30%
Average occupancy rate (%) 95 80 +15 .
Souvenir sales growth (%) +20% — —

The data acquired demonstrate a substantial impact of the collaborative efforts of the director and

choreographer on the development of a new stage image and the success of the play "Karlygaash."
1. Enhancementofcreativity

Innovative ideas in choreography and scenography enhanced the artistic quality of the show.

The amalgamation of dancing disciplines and the application of theatrical conventions heightened the
emotional resonance with the audience.

2. Enhanced commercial prosperity

Elevated occupancy rates and augmented box office revenues validate the production's attractiveness to a
broad audience.

Supplementary income from souvenir sales demonstrates the economic significance of inventive strategies.

3. Acknowledgment by the professional community

Expert assessments validate the director and choreographer's success in attaining a significant level of
creative merit.

Table 4 - Comparison of staging rates with and without collaboration

Indicator Without working together | With working together
Average viewer rating (out of 10) 7,5 9,0

Average critic rating (out of 10) 7,8 9,3
Auditorium occupancy (%) 80 95

Box office receipts (thousand tenge) 5000 6 500

A model was created to demonstrate the influence of collaboration between directors and choreographers
on the success of ballet shows. This concept is founded on a comparative analysis of key performance indicators
generated through tight collaboration between the director and the choreographer, as opposed to productions where
such collaboration was lacking or insufficient.

1. Mean audience rating

No cooperation: The mean audience rating is 7.5 out of 10. This suggests that the show fulfills fundamental
audience expectations but fails to achieve a remarkable level of excitement or create a lasting impact.

Through collaboration, the average rating rises to 9.0 points. This substantial rise signifies that the close
collaboration between the director and choreographer produced a performance that not only met but surpassed
audience expectations by providing a distinctive and unforgettable experience.

2. Mean Critics Rating

No Collaboration: Critics assigned an average rating of 7.8 out of 10 to the production. This signifies
acknowledgment of a specific degree of professionalism, yet also reveals deficiencies or untapped potential.

Through collaboration, the average critics' rating rises to 9.3 points. This reflects commendation from the
professional community for the creative methodology, artistic authenticity, and technical proficiency of the project.

3. Auditorium Capacity

In the absence of collaboration, auditorium occupancy is at 80%. This high figure suggests potential for
more audience engagement.

Through collaboration: The occupancy rate attains 95%, signifying a nearly complete occupancy. This
indicates the significant interest and demand for the production among the general populace.

4. Box office revenues

In the absence of collaborative efforts, box office revenues total 5,000 thousand tenge. This is a reliable
indicator; however, it does not represent the full commercial potential of the production.

Through teamwork, box office receipts rose to 6,500 thousand tenge, reflecting a 30% increase. This growth
signifies a substantial rise in the theater's revenue attributable to heightened audience engagement and the
successful execution of the performance.
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Enhanced evaluations from audiences and reviewers

The director and choreographer collaborate to produce a piece of superior creative excellence. The
amalgamation of their professional expertise and inventive concepts results in groundbreaking solutions in
choreography and direction, thereby elevating the performance's quality and the audience's perspective [15,p 215].

The emotional impact of close collaboration facilitates a more profound examination of the production's
emotional dimensions. The outcome is a significant emotional effect on the audience, evidenced by elevated
ratings and favorable reviews.

Augmented audience attendance and ticket sales

Audience engagement: Elevated ratings and favorable critiques from viewers and reviewers foster a
commendable perception of the work. This draws a larger audience, including individuals who may not typically
attend the theater but are interested in high-quality and unique plays.

Commercial success: Enhanced audience attendance directly influences box office revenue. Supplementary
revenues may be allocated to the advancement of the theater, new productions, and enhanced technical apparatus.

Collaborative innovation

Synergy: Collaboration amalgamates the distinct viewpoints and expertise of the director and
choreographer. This fosters innovative concepts and solutions that would not have emerged had each operated
independently.

Coordination and Coherence: Effective collaboration guarantees that all components of the production -
including choreography, scenography, costumes, and lighting design - integrate seamlessly to form a unified
artistic vision.

Reputation and competitiveness

Enhancing the theater's brand: Acclaimed productions elevate the theater's standing within the professional
community and among audiences, rendering it more appealing to skilled artists and directors.

Competitive Advantage: Theaters that exhibit the capacity to deliver new and high-quality productions
secure an advantage in a competitive landscape, drawing increased media attention and prospective sponsors.

Conclusion

The research demonstrated the substantial impact of the collaborative efforts of the director and ballet
master on the development of a new stage image and the success of the ballet performance. The examination of
the performance "Karlygash" by the Astana Ballet Theater showed crucial features that demonstrate the efficiency
of integrating creative efforts in the staging process.

The collaboration between the director and choreographer enhances artistic value by producing creative
choreographic and scenographic solutions. The amalgamation of many dance techniques, the application of
theatrical conventions, and the integration of contemporary technologies enhance the creative substance of the
show, as seen by elevated ratings from the public (average rating 9.0 out of 10) and critics (average rating 9.3 out
of 10).

The tight partnership facilitates a more profound exploration of the emotional dimensions of the creation.
The use of symbolic components and effective scenography amplifies the audience's emotional response, as
indicated by questionnaire data showing that 85% experienced a significant emotional impact. Analysis of box
office revenues and audience attendance indicated that works developed in close collaboration between the director
and choreographer draw greater crowds and yield substantial financial advantages for the theater. The auditorium
attendance for "Karlygash" reached 95%, while box office revenues above the average of previous plays by 30%.
Favorable evaluations from critics and commendations from experts affirm that the collaborative effort enhances
professionalism and artistic merit. Experts highlighted the novel methodology in choreography and directing,
achieving an average score of 9.5 out of 10, alongside the proficient application of technology.

The collaborative relationship between the director and choreographer fosters the generation of novel
concepts and innovative methodologies, thereby advancing the growth of ballet and its alignment with
contemporary trends.

The collaboration between the director and choreographer has demonstrated efficacy in producing
successful and innovative ballet performances. Intimate creative collaboration facilitates the amalgamation of
diverse artistic viewpoints and professional competencies, resulting in the production of works of elevated artistic
merit. These shows garner acclaim from the professional community and captivate a broad audience, thereby
facilitating the popularization of ballet and its application to contemporary cultural contexts.

In a fast evolving world with increasing competition in the arts, the capacity of theaters to innovate and
work efficiently is a critical determinant of success. The collaboration between the director and choreographer
enhances the quality and appeal of productions while advancing the art of ballet, fostering new avenues for artistic
expression and audience engagement.
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AiitkanueBa K.JI., KucmeroBa H.JL., Kaix:kanoBa A.B.
PEXKUCCEP MEH XOPEOT'PA®TBIH, ’KAHA CAXHAJIBIK BEMHEHI
KAJIBIIITACTBIPYJAFbI BIPJIECKEH K¥MbICbI

AnnaTna. Makajana pexxuccep MeH OaneTMeicTepIiH OipJIecKeH dKYMBICHIHBIH Ka3ipri 3aMaHFbl OaneTTe
JKaHa CaXHAJIBIK SCTETHKAHbI KaJIbITACTRIPYFa dcepi Kapanaasl. 3epTTey KOMBUIBIM HNPOLECIHACTI pexkuccep MeH
xopeorpadThiH OaiIaHBICHIHA, OHBIH OAJIETTIK CIEKTAKIbICPAIH KOPKEMIIIK KacHeTTepi MeH TaOBbIChIHA dcepiH
3epTTeyre apHajFaH. 3epTTeyldiH MaKcaThl - pexxuccep MeH xopeorpadThiH Oipereil mIbIFapManap kacayarbl
OipieckeH >KYMBICBIHBIH €peKIIeTiKTepi MeH THIMIUITIH aHBIKTay, COHJAH-aKk OHBIH KepepMEHAEPIiH
KaOBUIIaybIHA KOHE KOCION TAHBUTYBIHA dCEPiH Oaranay.

Koiipurran MakcaTka KO JKETKI3y YIIH KepepMeHIepre cayalHama XKYPri3y/i, capantaMalbiK Oaranaymasl
KOHE KacCalblK aJbIMIapAbl Taljaynsl KaMTHTBHIH KOl KbIPJBl SIicHaMa IailanaHbuinbl. AcraHa Oainer
TeaTpeIHBIH «KapipFamm CIEeKTakll pexuccep MeH OaneTMeicTepiH TaObICTHl BIHTBIMAKTACTHIFBIHBIH YITicC
6omemn TabbuTagpl. 300 KepepMeHre cayaiHama JKYPri3y CHEKTaKIIbAiH KaHAIIBUIABIFBIH, Oipereiirin >koHe
SMOLMSIIBIK 9cepiH Oaranay OOWBIHIIA MONIMETTEp JXHUHAyFa MYMKIiHAIK Oepai. 20 Oenrimi CBHIHIIBI MEH
XopeorpadTelH capanTamacel xopeorpadus, peXHccypa KOHE TEXHOJOTHSUIBIK HWHTETPalMsIHBIH JKaHa
omicremenepin Oaramansl. Kaccamblk amsMaap MEH TeaTpra KelyIIijepai Tanaay KOWBIIBIMHBIH KOMMEPIFSIIBIK
TaOBICTBUIBIFBIH OaFaliayFa MyMKIiHIIIK Oepi.

3epTTey HOTWKENepi pekKuccep MeEH XOpeorpadThlH BIHTBIMAKTACTBIFEI KOWBUIBIMHBIH KOPKEMIIK
KYHIBUTBIFBIH alTapIIBIKTal apTTEIpaTHIHBIH KepceTTi. by kepepmenaep (10-man 9,0) MeH ceiHIBLIApABH (10-
HaH 9,3) xorapel OaranapeiMeH pactananbl. Kepepmenaep canbl 95% -Fa eHiH oCTi, al KaccajbIK anbIMIap
6acexenec CeKTaKIbAepAiH opTamma kepcerkimrepineH 30% -Fa aceim Tycti. Capanmsuiap JHka3-MOAEPH, Ka3ipri
3aMaHFBl JKOHE Ka3aK WITTHIK OHIHIH COTTI HWHTETrpalUsChIH, CLHEHOTpaQIsUIbIK KOMIOHEHTTED MEH
TEXHOJIOTHsUIapAbl 1medep NalmamaHy/pl, COHIAN-aK PEXHCCEPIIK HHET MEH OHBI XOpeorpadusuiblk Ky3ere
ACBIPYIBIH YHJIECIMILTITIH aTal OTTi.

3eprTey pexuccep MeEH XOopeorpaThlH BIHTBIMAKTACTBIFBI THIMJI KOHE WHHOBAIMSUIBIK Oaler
KOWBIIBIMIAPBIH JKacay YIIH KaXKETTI IapT OONBIT TaObUIATBIHBIH pacTaiipl. JKYMBICTBIH IMpPaKTHKAJIBIK
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KYHIBUIBIFBI T€ATP YIKBIMJAPBIHAA PEXHCCEpIep MEH XOpeorpaTap/blH BIHTBIMAKTACTBIFBIH KEHEUTY YIIiH
QJIBIHFAH HOTYDKENEPIi MaiganaHy, sSFHH KOMBUIBIM TPOIECIHIH THIMAUITIH JKOHE CIICKTAKJIBICPIiH CarachH
apTTBIPY MYMKIHJIITi OOJBIT TaOBLIA b,

Kiar ce3mep: OipiiecKeH KYMBIC, peKuccep, Xopeorpad), CaxHaJIbBIK OeliHe, Oajer, WHHOBaIUIAp,
KOWBLIBIMHBIH TaOBICHI.

AiitkanueBa K.J., Kucmeroa H.JI., KamkanoBa A.B.
COBMECTHAS PABOTA PEXKUCCEPA U XOPEOT'PA®A B ®POPMUPOBAHUU HOBOI'O
CHEHNYECKOI'O OBPA3A

AHHoTanus. B craTbe paccMaTpuBaeTcs BIMsSHIE COBMECTHOM pabOTHI pexuccepa U OaneTMeicrepa Ha
(opMupoBaHNEe HOBOH CIIEHMYECKOW OSCTETUKH B COBpeMeHHOM Oaiere. MccremoBaHue IOCBAIIEHO CBS3U
pexuccepa U xopeorpada B mpoliecce TOCTAHOBKH, M3yUYEHHIO €€ BIMSIHHS Ha XYJI0XKECTBEHHbIE JOCTOMHCTBA U
ycrex OajeTHwIX crnekrakiedl. llenb ucciaemoBaHus - BBISIBUTH OCOOCHHOCTH U 3(G(EKTHBHOCTH COBMECTHOI
paboThl pexuccepa U xopeorpada B CO3JTaHUM YHHUKAJIBHBIX MPOM3BEACHUH, a TAKXKE OICHUTh ¢ BIHSHHE Ha
BOCIIPUATHE 3PUTEISIMU U TIPO(ECCHOHANTBEHOE IPH3HAHUE.

JJist moCT KEeHMs TOCTaBIIEHHO! 11eH Oblila MCIOJIb30BaHa MHOTOTPaHHas METOOJIOT U, BKITIOYAIOIIAs B
ce0s1 OPOCHI 3pUTETIeH, IKCIIEPTHBIE OLIEHKH M aHAJIN3 KacCoBBIX cOopoB. Criektakib «Kapnbirann Teatpa 6anera
AcTaHbl SIBISIETCS PUMEPOM YCIIEHITHOTO COTPYIHUYECTBA pexkuccepa U OGanermericrepa. Onpoc 300 3pureneit
TI03BOJTHIT COOpATh JAHHBIE IO OIEHKE CBEXKECTH, OPUTHHAIBHOCTH M YMOIHOHAIBLHOTO BO3/ICHCTBHS CIIEKTAKIIS.
Okcneptuza 20 U3BECTHBIX KPUTHKOB U XOpeorpadoB OleHMIa HOBBIC METOHKA B XOpeorpaduu, pexuccype u
TEXHOJIOTUYECKON HWHTErpali. AHajau3 KacCOBBIX COOPOB M IOCEHIAEMOCTH TeaTpa IO3BOJHI OLIEHUTh
KOMMEPYECKHH YCIeX MOCTAaHOBKH.

Pe3ynbTaThl MCCIIEOBaHUs MOKA3aiM, YTO COTPYJHHUYECTBO pexuccepa W xopeorpada CyIIeCTBEHHO
IIOBBIIIIACT Xy)]O)KCCTBCHHyIO IIECHHOCTH ITOCTAaHOBKH. 3TO TMOATBEPIKAACTCA BBICOKUMH OILICHKaMH 3pHTCJ’ICI>i
(cpennsis onenka 9,0 u3 10) u kpurukos (9,3 u3 10). 3purenbckas nocemaeMocTs Boipocna 10 95 %, a kaccoBble
cOOpBI IPEBBICUIIN CPEAHUE NIOKa3aTeN KOHKYPUPYIONX crekTakneil Ha 30 %. DKcnepTsl OTMETHIIN YIauHYIO
MHTETPALMIO0 JKa3-MOJEPHA, COBPEMEHHOr0 M Ka3aXCKOr0 HAaIMOHAIBHOIO TaHIA, YMEJIOe HCIONIb30BaHUE
crieHorpauYecKuX KOMIIOHEHTOB M TEXHOJIOTHiA, a TAKXKE COrNIACOBAHHOCTh PEXHCCEPCKOTrO 3aMbICIa M €ro
XopeorpagpuuecKoro BOIUIONICHUSL.

HccnenoBanue moaTBEpIKAAET, YTO COTPYIHHYECTBO pekuccepa u xopeorpada sBisieTcs He0OX OMMbIM
yCIoBHEM Ut co3laHusi d(GEKTUBHBIX ¥ WHHOBAIMOHHBIX OaJIeTHBIX MOCTAHOBOK. [IpakTHyeckas LEHHOCTb
paboThl 3aKIIOYaeTcsi B BO3MOXKHOCTH HCIIOJNB30BAHMSI TMOJNYYCHHBIX PE3YIbTAaTOB JUIS  PACUIMPEHUS
COTpYJHHYECTBA PEXKUCCEPOB U Xopeorpad)oB B TeaTpajbHbIX KOJUICKTHBAX, a 3HAYUT, TOBBIIICHUS
3¢ PEKTUBHOCTH MOCTAHOBOYHOI'O MPOIIECCa U KAYECTBA CIIEKTaKIICH.

KarwoueBbie ciioBa: coBMecTHas paboTa, pexuccep, Xxopeorpad, cieHudeckuii oopas, baner, HHHOBAIIWH,
ycriex MOCTaHOBKH.
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